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of Santo Domingo issued an order forbidding "the performance of
serenades and songs to the sound of the guitar after ten o'clock at night."

With the importation of African slaves into the West Indies, the songs
and dances of the islands began to acquire a rhythmic accent characteristic
of Negro music. The extent of this influence is disputed by Dominican
musicologists. Flerida de Nolasco, in her valuable essay, Musica en Santo
Domingo (Ciudad Trujillo, 1939), writes: "Our songs stem from Spanish
rhythms . . . Even should we admit that our musical folklore is the
product of a double culture, the Spanish and the African, the art invariably
follows a nobler and purer strain. Dominican folk music is Spanish music
adjusted to native tastes, and it is only by accident that it is affected by
the savage African rhythms."

On the other hand, the late Afro-Dominican musician Esteban Pena
Morell sees in the Negro contribution a legitimate part of the national art.
Another Dominican musician, Julio Arzeno, in his posthumous book
Del Folklore Musical Dominicano (1927), writes: "We must relinquish
alien rhythms. We must become Dominican musicians, not German or
Puerto Rican. We must create an art based on the natural and spontaneous
resources of our vigorous native music." Enrique de Marchena, the fore-
most Dominican music scholar and composer, in his book Del Areito de
Anacaona al Poema Folklorico (1942), asserts that "every Dominican
musician instinctively writes music that is Dominican."

The national "singing dance" of the Dominican Republic is the
Merengue. It is a gay air, symmetrically constructed of two periods of
sixteen bars each, in two-four time. The first section is usually in a major
key, and the second in the major dominant, or in the relative minor key,
with the return to the original key indicated in the cadence. The rhythm
is characterized by moderate syncopation.

The typical Merengue contains a short introduction, called Paseo, or
promenade, and interludes, called Jaleo. A detailed description of the
Merengue is found in a paper by Dr. Pedro Henriquez Urena, Musica
Popular de America, published by the Biblioteca del Colegio Nacional
de la Universidad de la Plata) Volume I, 1930.

The origin of the Merengue is uncertain. Some believe it was imported
from Cuba by the Negro slaves, others that it originated in Puerto Rico
or in Haiti. Pena Morell asserts that there is a verb Merenguearse, to
dance with great abandon, and that the word Merengue is a noun derived
from that verb.

Among other Dominican airs, the Punto Cibaeno (a Punto from the